THE BRINGING FORTH OF THE WORK OF ART 


fects the other--think about Western music in the twen- 
tieth century and know that the ideas of nonmetrical 
rhythm and of atonality (String Trio Opus 20, Symphony 
for Chamber Orchestra Opus s 21, Concerto for Nine Instru- 
ments Opus 24 all of Anton Webern for example) are found- 
ed in part on the balance of nonsimilars think about the 
completely free/asymmetrical design for the Chapel of 
Sta Colonna de Cervello (construction was begun in 1898 
but the,chapel was never completed) that was set down 

by Gaudi about the asymmetrical balances also set down 
by Gaudi for the two blocks of luxury flats (Casa Milí 
and Casa Batlló) in Barcelona the rooms of which for 
example have no right angles about the literal asym- 
metrical balance that is incarnated in Alexander Calder's 
Thirteen Spines (1940, mobile, steel sheet, rods, wire 
and aluminum, 7' high) about the asymmetrically bal- 
anced vertical elements in the background of Jacques Louis 
David's The Battle of the Romans and the Sabines (1799, 
152" X 204 3/4", Louvre, Paris) or about the asym- 
metrically balanced areas of shadow in David's Lictors 
Bringing Back to Brutus the Bodies of His Sons (1789, 
128" X 166 1/2", Louvre, Paris) think about the asym- 
metrical lines of that verse written by the French Sym- 
bolist poets in general and about the first four lines 
of Art Poetique of Paul Verlaine in particular (De la 
musique avant toute chose,/ Et pour cela préfère 1'Im- 
pair/ Plus vague et plus soluble dans l'air,/ Sans rien 
en lui qui pèse ou qui pose.") and know that the nine- 
syllable lines used in that poem by Verlaine are a literal 
application of the principle of the dynamic asymmetrical 
balances that are advocated in the second line of that 
poem think about the poems in free verse of Walt Whitman 
(Leaves of Grass) Amy Lowell _(Sword- Blades and Ponpy 
Seeds, 


balances that are eenaa in the following lines from 
The Waste Land of T. S. Eliot "My friend, blood shaking 
my heart/ The awful daring of a moment's surrender/ Which 
an age of prudence can never retract/ By this, and this 
only, we have existed/ Which is not to be found in our 
obituaries/ Or in memories draped by the beneficent spi- 
der/ Or under seals broken by the lean solicitor/ In our 
empty rooms..." and know that those persons who bring 
into existence phenomena that are at the same time au- 
tonomous and aesthetic frequently posit two or more 
opposing elements on the presentational level of the 
works of art that they bring into existence and thereby 
establish balances therein that are asymmetrical. 





